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I'he final exasperation of David Belasco
the threats and suits of the amateur
lmywrights, has led him to the wise con-

urion that the waste basket is the only |

~afe placs for their unsolicited contri-
butions. How novel would be a suijt
brought against a plavwright of repu-
tation by one of his colleagues, Sup-
pose, for instance, Charles Klein should sue
A\ugustus Thoma<., What a departure
from the average case of the kind in which
some unknown person is suddenly made
iware by the success of a play from tha
ren of a well known dramatist that his
own work, which had by hook or erook

come under the ol servation of the
plavwright, had in it the clements of
gredt popularity,  So common has this

experience become thit every successful

play 15 almost as a matter of course fol- !

lowed hy a suit

of

The most amusing case
this character followed the appearance
of Eugene Walter's drama “The Easiest
Wav.™ In this
which the drama was said to be taken
~oemed to the casual reader to bear only
the most superficial resemblance to the
piny
I'here are rarely if ever suits of this
wind brought by playwrights, because they
know just in the proportion that they
their eraft how unimportunt the idea
day may be. However great it may
owever novel or timely, the idea
wgative quality until the alchemy
slaywright hus made it gold.
ILe colluborations of Dumas and
re Lim of Kugene Seribe, later of Vic-
rien Sardou and of the great d'Ennery,
osull in most eases of the meet-
ug of two minds which had something
ntritiute to the creation of a work
might potentially conquer the world.
s have been o social study or only
b tarce or a light satire on divorce.
In any case the idea came from one of
rwo collaborators and the skill in utilizing
other. 01 the two elements it
in majority of cases the idea
h wias the less viluabla in its erude
stite. The playwright, able by his tech-
vical exrerience to mike any suggestion
re or less available for his purpose,
might readily  find  other ideas. The
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ossessor of the theme, however admirable |

It may be from its interest or its purpose,
will e rpuite helpiess to make it valuable.

Anvhody who doubts the comparative

worth of the original idea of a play or its |

skilful development by the rules of the
vlavwright need only look over the hist

f a season's failures on the New York
stage. Very few of the season’s hopeless
cron of amateurish flascos fail to be pro-
vided with some  interesting  starting
point. The majority of them are plenti-
v lacking in what makes any life pos=i-
le for a play.

When Arthur Pinero published to the
world “The Second  Mes. Tanqueray”
Paul Lindau “Die Schatten”
etween hits teeth, and more than one stu-
of the stage \\'In,-]m-,"--fl "Adr‘[:'hf‘

when  “The Thunderbolt™ came

muttered

Gadilor.,”  Mme, Simone said that *The
Fainbow™ seemed (o her very much like
*son Pere,” but ghe did not mention *The
Little Treasure,” which used to be a popu-
Lir plav in the répertoire of Lester Wallack
ind antedated by a generation both plays,
which a daughter was the means of
cuniting  her  parents. Such  resem-
lances are so familizrthat the professional
Playwright never regards them of impor-

tanes. He knows how much more ee-
sontial 1= the treatment,  If, on the other
vand, the amateur playwright detects

what he regards as the slightest resem-
v between his work and one that suc-
ceeds and 1t hapnens that the author of

re play may have hud aceess to the manu- |

snpt then the lawver 18 summoned
voer the telephone and the genins of the
Wknown writer is avenged,

I'e professional playwright does not
e imselt about the relation hetween
Sepatten” and *The
iy,” or “Ihe Little Treasure”

IS Pere,” or “Hazel Kirke" and
't Gireen Lanes of England,” because

H T
lavs even hetore these and that there
wiere authors to treat every idea in ae-

tdiniow with the feeling of their time.
ey know, maoreover, these men who

e the theatre a study and a profession,
Patat s not in the subject so much as in
seientific exploitation that the secret
¥ircess s 1o be found, It takes nllly
e atnateur to gee in the resemblance
between two miubjects the identity which
w i his eyes the soul of a successful
Irama 8o Mr. Belasco has wisely taken
t precaution whieh will in the future
trotect him from the onslaughis of the
umarenrs whose ambitions will lead (hein
' eausa him more trouble than the profit
i mav ever expect from & good idea
Wil velgensate for,
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instance the novel from|

to sugeest *Lo Tostament de Cesar |

Second Mrs. |

in the first place that thers were |

Nobody remembers to-day, with the|
exception of two or three who afterward |
| distinguished themselves alone, the col-
laborators of the Dumases, Sardou and |
the rest of the French playwrights of |
their time. What they contributed went
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into the crucible of the greater genius and |
,came out so deeply marked with its traits
that nobody ever attributed 1t to another.
The claimants to the honors of author-
ship in this country are unique in that'
they are rarely if ever heard of afterward
Of all the numerous litigants struggling
1o establish their right= as authors and a
majority must have directed their charge |
against Mr. Balasco—there was never one
that came to any later or fuller fame
This is just as true of the men who claimed
that other dramatists had written their
works. Why a talent which started out
s0 bravely should be so suddenly cut
short in its development is another unan-
sweared question in this interesting field
There are few figures in the contem-
porary theatre of this country who come
in for fewer kind words than the author.
He is held by the thoughiful observer
(of the stage as little less reprehensihla
than the manager. His ideals are re-

more cultivated
winikness  of

of the
principal

nizabhle woman
kind that the
his plavs lies

type, which is the most vital of them all,

politan in comparison with the provin-
cialism of most of the others. There is
the element of tragedy 10 ennoble Rebecca
West and Regine differs in no detail from
any servant who uses her post inoa Louss

hold instead of the ~idewalks 1o ca
on her inevitable profession. To writ
or painters or hohenians of any kind, to
use the word in its hest old sense, 1
women of 1hsen may all seem profound!y
real. Men accustonmed to the groces
and charm of femininity of a more re-
fined type, at least of a more cosmopol-
itan character, will find difficulty in iden-
tifying any of these creatures with the
women whom they know and see.  And
garded as equally commercial and he i8 they are all so distinetively of the race
thought by that part of the community ! of their ereator. The gallery is exclusively
which may deservedly be called high-| Scandinavian. The women of Ibsen bear
brow unfaithful to the task to whith he | the same relation to the women of the
has dedicated himself. Yot whepever an | rest of the world that the women of Strind
unappreciated genias sees that his pley | berg do or the woman of “L'Age Difficile *
has been used by a conscienceless pluy-| And what a charming lot they are What
wright it isalways a drama which has met  glluring specimens of the race. What a
with commercial success, thai is tosay, it place of torture the theatre would
has pleased so many persons that the | for the average man were he condenined

b

theatre has heen crowded while it was | o witness only such modern women as

| given. It is juat these dramas which are | these whenever he went to the play
lalways accepted as the subject of such
| attacks as Mr. Belasco has determined

to guard against., It is in vain that onelof W. 8 Gilbert and Arthur Sullivan
t searches to find some drama of a wholly | took place at the Casino yesterdny after.

,worthy and uplifting nature which has | noon when *“The Mikado” was sung
enjoyed the enthusiastic praise of a few | None of this immortal series so well
enthusiasts who probably got into the | stands revival as the Japanese wor)

theatre at very smnall cost—it is indeed | It is not unjust to sav after hearing the
impossible to find a single case in which | recent performances of these old aperettas
an mjuro-rl genius endeavored to estabe | that they are for this generation a little
lish a right 1o the ownership of such ajtepid. They need the most perfect in-
work. 1to\r|\r|-tatmn possible and they are not

Various causes influence the dramatists | injured by any changes that the present
who must establish their title by such | producers may suggest. They are
'proceadings. In the majority of cases

us

The women of the Nora |

has some bourgeoise reality and 18 costno- |

baperottas

The last of the revivals of the operettus !

i but it is in his failure to draw a rvm-k'.-]”‘-“ eye, which 18 now the first sense to

[ which theatrical purveyors appeal to-
| day

So there can be no sxeess in the way
|their scene possibilities  are realized

cent vy hce Yeen  entirely
| adequate, but there has been no special
leflort 1o make them spectacular to the
drzree thar oven the most unpretentious
musical play of the davy is spectacular
Fhers nesed be no chijaction to the modern-
izing of the lnes in some cases whon
they are ns good cs De Woll Hopper's

verse about the suffragette in the police-
men's chorus I'he Gilbert & Sullivan
operas shoild indeed e made as attrace-
tive as possiblo with the aid of every

means not at

and the s

variance with good taste
it of the works

Whether or not more of the aparas are
revived uncertain. The
exhausted magination of the press agent
i= likely at this time to dwell on perma-
nent musical stock companies as a relief
from the threat to carry to London in
its entirety some production in need of
a hoost the usual threats of
iy that will later give all the
which have not so far been
introduced to the present generation of
plaveoers,  “The Yeoman of the Guard,”
beautiful as its music is, probably never
earted for its promoters any such protits
sOme operas.  "Ruddygore
was a failure hero and “Princess lda”
Wik never sung Lo large or numerous audi-
ences, although John Stetson, who pro-
duead the work at the Fifth Avenue The.
is =aid to have paid a larger rovalty
for this work than any of the others =old
for  “The Gondoliers” was never liked
Lere in =nite of 1its beautiful score and
its delightful satire on British political
life.  Soit seoms as if there would be little
opportunity for any continued revivals
of thesas operettas which were such a jov
as thev came from the hands of their
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s thers are

the comg

a= of the

antre

creators to a grateful world.
]

in which a book 1s said to be used as the
inspiration for a play it i& usually with
the ebject of advertising the hook., In
other cases it is usually the delight in
' melf-advertising which inspires the claim-
inula.
, How far the process called nuneonscious
cerehration may lead one to revive previ-
jous knowledge of a pluy is very amua-
ingly described in William Archer's new
book on play making. The distinguished
| eritie is discussing the danger that may
exist when a writer decides to write a
iplay with no particular theme as his
inspiration but merely sets out to devise
a plot. Mr. Archer after he had decided
| to write a play took a long walk and re-
| turned home quite satisfied that his play
wis not after all to be bad of its kind.
He waa rather disappointed on reflection
to discover that tha play he had devised
was in fact nothing else than “Hedda
Gabler." Apart from the deep sympathies
which one must feel for the critic who
| evolved this specimen of the Ibsen theatre
as an ideal dramn, the incident! i3 enter-
taining as illustrating how a subjeet may
remain in the mind only to assert jteelf
later in such a way as that which led Mr.
Archer to abandon his career as a drama-
tist. Probably that was for the best, if
his inclination led him to the thought
of composing more of “Hedda Gabler.”
A. B. Walkelsy found no diffioulty in
| tracing from the *Adelphi® of Terence
the idea which inspired Fugiéne Labiche
to his most famous comedy, “Les Petits
Oiseaux,” which Sydney Grundy used
for “A Pair of Spectacles.™ 1t s by no
means probahle that the idea of the
ichnngﬂ of view toward life on the part
of a man capable of the kindliest matives
has bean as yet exhausted. Some coming
| playwright will find just as inspiring its
motive and the world will ba richer by
another masterpiece of this type. So the
| freshness of subject is 4 matter alout

|

| which the skilled playwright may he
| more or less indifferent. The eollaborator
. who supplies one may be a most valued
(asaistant, It is a question, however,

whether or not he is as important as the

| one who gives tho idea its only value in
{the theatre. This is the man who puts
the thought into the form which is indis-
pensable to its vitality on the stage.

matter of fact improved for most spec-
tators of the day by such additions as are
kept in restraint by good taste. It has
often heen said that the successful in-
terpreter of the wit of Gilbert was diffi-
cult te ind. To-day the successful listener
to Gilbert's delightful lines is still more
rare Audiences accustomed 1o the
splendors of musieal faree toeday are
not prepared for the simplicity of the
mise en scéne and the intellectuality of

I One of the frequent defences of the
Ibsen theatre which yearly ceases to
'uppnnl to the public in the numbers which
lcan alone keep a dramn vitn)l is thyt
Ibsen revealad the modern woman as
no other dramatist of his time. He re-
vealed a certain type of the modern woman,

NEW TENOR FROM ITALY.

The Latest Young Singer to Come

Here,

Giovanni Martinelli, who is mentioned
as one of the new singers who have been
| engaged for the Metropolitan Opera House
by Ginlio Gatti- Casazza, has been the hero
of the Covent Garden season in London.

le is to come here rince the audiences

». heard him sing and was struck

|

STEVENS.

to hear an Italian in Italian operas and
will not aceept a French or a Turk or a
Russian in his place. He is still young
and his fame i= only a matter of a few
vears It was while singing in “The
Girl of the Golden West® in Rome last
summer that his fame travelled beyond
the frontiers of his own country
Martinelli is a native of Montagna.
Hix father had been a wood carver, so he
naturally took to the same work. He was
fond of musie and had voice enough to
enable himto enter the chorus of an opera
company .  So well did he perform his
duties as a =inger in the chorus that he
wias promoted to small parts and uiti.
mately appeared in “Alda.® His careor
on the stage was interrupted for three

years while he served his term in the army. |

Here he played a clarinet in the regimental
band and learned something of thetheory
of music. it was the bandmaster who
by the
quality of his voice. He gave him a letter
of introduction to a Milan agent and when
he hod sung for this man he offered to
take him as a pupil to Mandolini, a Floren-
tine teache or eighteen months ha
studied with him and then made his débat
in Milan in *Ernani " He next sang in
“Ruy Blas" and * Ballo in
He was then heard by Giacomo Puceini,
who asked him to take part in the Roman
r performances of *'[he }iirl of the Golden
Vest © He succeaded Amadeo  Bassi
and has during the past season appearvd
n_various Jralian opera houses
Martinelli is still paying a percentage
of his ralaries 1o the mavager and the
teacher who made it possible for him to
undertake a professional career He is
said 1o be a far from linished singer to-day
and his future greatness is said to depend
only on his own desire to cultivate his
| talents, since he is gifted with a beautiful
voice,

AT THE THEATRES THIS WEEK.

“Bouxht and Paid For” Has It
360th Performance To-morrow.

“Bought and Paid For" will reach its
450th performance at William A. Brady's
Plavhouse to-morrow night
proaching the end of a continuous veur's
run the play is still drawing good audiences
Mr. Hroadhurst's comedy drama is the
only serious play that has survived.

“OMcer 848" at the Galety Theatre fur-
nishes many mysterious and not a few melo-
dramatic moments that are all the more
| = joyable because of the substantial quality
o’ its story. Additional appeal is fur-
' nished hy the fact that its scenes are laid
| within a stone's throw of the playhousa in
i which they are staged

| The production “n_l—ﬂ"!lunty Pulls the

I Stringa" at the Comedy Theatre will con-

| tinue it8 uninterrupted career throughout
the summer meason. Molly Pearson, who
has played the title réle with the New York
company since the opening performance
enrly last autumn, is soon to leave fora vaca-
lnnn and on July 8 her place will be tem-
porarily  filled by Molly Meclntyre, who
| was the original Dunfy in the Western com-
I pany

| "A Winsome Widow" at the Ziegfeld
| Moulin Rouge will continue during the sum-
|mer. Filty noiseless electric fans add to
the comfort of the audience on hot nights

The musical play, “The Rose Maid,” is &
popular summer attraction. With its roof
removed the Globe is cool and the crowds
| continue 1o come to see the operetta and its
u‘;xwt of hute Kiddies in their song num-
er.

| Merry-go-Rounders, the summer
{ burlesque  production at the Columbia
| Theatre, begins its fourth week to-morrow
rafternoon.  Several new comedy scenes

will be introdueed by George I’ Murphy,
[ Balph Austin and leona Stephens, and a
[new musical nutaber by

composer of “Alexander's Ragtime Band*

and other popularsongs, will be heard for the
[ first time. 1t is called “Ihe Boldler Rag-
| time Man."

| The

| The Paul J. Rainey African hunt pic-
tures continue at the Lyceum Theatre,
| where they are now in their fourth month,
‘The marvellous motion pictures of animal
| life in British East Africa have attracted
l much attention,

1 Harry Houdini and fifteen other numbers
are promised at Hammerstein's Roof Gar-

the fun. They want something more foraat the Metronelitan Opera House want ' den and Victorin ‘I heatre this week. Hon-  not of preaching.
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Although ap- |

Irving Berlin, |
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Ben Bever and company, eycling messenger

Paniel Frohmn will give the first New

York presentation of the ones act plav “De-

: tective Keen,” by Percival Knight, at the
\ Union Square Theatre this week. In the
\ cast wMl be Ruby Hoffman and Mesars,
\ Palmer Collinsg, Arthur Hoops, Willlam

Shider and Sterling Cheseldine,  Mile, Ma

Belle will make her first and only New

York appearance in a spectacular dancing

fnovelty called The Garden of Eden.” Clark

| and Hamitten, who offer a singing and

duncine soecialty, will reappear, and the
tamous Lt comedinn and actor Master
Gabriel vl sent oa new fares, “Little
ik Muchee Mattland will entertain with
i repertore of sones<, Muriel and Frances
will T seen in o musical =kit; Jarrow, the
trickstar, wiil be on hand and lew Hoffman
will give o juegling exinbiion

Q.O
AMop the Mugdison Square

rool is a new
‘lf stavurant

inil well choseon cabaret show,
inclhiding good singears and pretty dancers.

; The leadine entertainers for the first half
1 rof the week ot Proctor's 125th Street Theatre
:Hll' Mildred Holland and her company in a

new comedy plaviet, “A Test Case At
¢ | Proctor's  Twenty-third  Street  Theatre
i | Abaki, Joapanese witer juggler and
Lrollor sleatar, will the hill  Proctor's
| Fifty-eizhth Street Theatre will offer Walter
Percival and  Harrington  Revnolds and
company in a powerful dramatie playlet,
“The Choice,” as the headliner. The pro-
gramme will change on Thursday as at the
other play hot

hie

S

AT THE PARKS AND BEACHES.

Good Anadesille Progsrnmmens at the
Hrighton Theatres,

desse Lusky new musioal plaviet “The
Antigue Garl™ wiil he seen at the New
Brichton Theatre this week There are
twenty persons in the company and the
principals are Floteher Norton, Charles
Pussev, barl Wilson and  Mande  Earl,
Fannie Price, the comedienne, will be
another feature, and S Miller Kent and
campany will appear in a dramatic playlet
callml “The [Leal Q Among others on
the progriconme are the Siv Prown Brothers
Panos omusy oal aot teeorge 1V Beno and eom-
Fpany, whose «kit gs cnlled “The Misfit
Armiy Cthedungman troupe of wire walkers,
Minoa Allen, an entertainer; the Wapd
brothers, dancers, and the De Macos,

acrobits

Manaser Preed has prepared a hig bill
for tiis weel at the Brighton Beach Muato
| Hall. Heading the programme will be

!

|

dini, famed as the ariginal lail breaker and
handeafl King, bas o Lox of new sensations
to reveal liue other numbers [nelude
MeCay and Cantwell, who return with new
songs, dances and jokes: Joe Jackson and
his comedy antics; Arthur Deagon, the
singer, the Ferrins, in a surprise musical
jact, the Texaa lonuny Dancers, the
Victoria Four, Brice il Gonne, Lert Mel-
| FOBE, the Three Ernestos, Adair and Dalin,
and the two Baabs.

]

Lillian Shaw, who will offer a novelty in
the way of Yiddish impersonations, Kate
Elinors and Ssam Williams will present thelr
comedy skit “1The Ir-Regular Army.” Al
Fields and Jack Lewis will offer “The Misery
of a Hanson Cabh.”  Bessie Cliford and
Victor Morley will be seen in a singing
and duncing sketeh,  Bert Fitegibbon will
have o monologue, Gladys Clark and
Henry Bergman will be heard in comedy
[ sketoh, and Wentworth, Vesta and Teddy,
the acrobats, and the Four Onettl Sisters in
an aerial act will also appear

The noticeahlae feature of Luna
this vear i< the nunber of free shows and
attractions whith the park contains, There
is o lone fist, headod by the cabaret eirous,
There are band concerts every afternoon
aivl evening, and twice a day, at 5 P. M.
atd 1080 1AL, Will H. Hill does a daring
wire walking and werial suspension aot.

I Proctor's Fifth Avenue Theatre will
present this week no less than three pew
features. The first will he Thomas A
Wise in an original character sketch by
Abigail Marshall, Bad and Mother,” which
will give Mr. Wike ample scone for hoth
comedy and sentiment. Something which
should interest music [overs will bo the
début of Carl Schuetzo, harp soloist o) the
Philharmonic Society and  Metropalitan
{ Opera House orchestra. e will be assisted
by Hettle Deumma, soprano The third
| new number will be De Witt Mott and Mary
| Maxtield in “The Salesman and the Manj
curfst,” in which repartee tigures, Others
on the bill are Frank Mayue and compan
in “The Third Degree ", Burnham aned Greon -
wood, feminine eccentriques and piano-
loglistes; Welch, Mealy and Montrose in a vaudeville at the Terminal Musio Hall, the
|slang classic of bascball experiences, Lane v

) frea circus at fala Park and German
and O'Donnell, the lunatic tumblers, and | comedians and singera at Castle Garden.

mosg

Constantly increasing crowda are golag
ty Glen Island in search of diversion.
Boats  run there  hourly. The Grand
Casino, Little Germany, Beach lawn and
other restaurant and concession stands
are all in full swing

Among the North Beach attractions are

ENGLISH SCHOOL SYSTEM CRITICISED
! Some outspoken criticism was passed |

) Prof. R. A. Gregory of London Univer-
{ 1pon the British system of elementary | sity pointed out that the pay of agrioyl-
le(lucatinn at the Nutional Conference on | tural lahorers was so low and the con-

the Provention of Destitution held re- | ditions of agricultural housing left so
cently in London. The first speaker  much to be desired that little enthusiasm
was John Arrowsmith, head master of could be expected for an educational
a county school at Halifax movement to keep the people on the land.

He declared that the educational authori-| In many districts the agricultural lae-
ties had been using chopped up bits of | borer lived under conditions approaching
man's experience in the education of | to serfdom. He had to oocupy a cottage
little children- things like arithmetio helonging to the farmer for whom he
and French and freshand drawing. The | worked, and if he was dismissed or left
result was a craving for excitement and | his employer he had to leave the house as
an apparent dista: 8 for all forms of work. | well.

“*What do our schools fit the children | T'his would be sufficient to acepunt for
for?" he asked. “They cannot all be | (he younger and more enterprising men
clerks, they cannot all serve behind shop | |ea ving the country for places where freer
{ counters, there is no inducement to go on | Jahor conditions existed. Referring to the
 the land; foundries and workshops have | reaching staff in country schools the same
' very little uso for a boy of 18 or 17 who | speaker said:
has never learned to use his hands.® “The teacher in a rural school is expected

Mr. Arrowsmith would not have fh"hnh.n-e-xluagpiril of a naturalist, the man-
|average child begin to learn to write till | ual dexterity of an artisan, the experienocs
| he is between 7 and 8 yeurs old, to be- of a horticulturist and the oculture of &

gin to read till he is &' or to begin to { County Councillor For these admirable
do sums till he is 10. His ideal elemen- |«|u:ul.u;-.~lu= “Ii:‘r!;wi"lﬂ:hli ml’ Ul?ﬂiﬂk‘:
y e Prus Another spraker said that the ea.

tary school would he a sort of I.t‘nln r hnnm _ wh‘wh‘ v :lslul' thalisar A af chilrili"nnmm
where all the industries that have raised withdrawn from school was deplorable.
man to his present standard of civilizas | Tha education they actually receive kills
| tion shall be undertaken, where the necos- | (heir desire to make things with their
sities of child growth shall be satisfled,

hands.  They leave echool having ne idea
where the child will learn by actual do-

for what form of ‘l\r-r'_upiulnn they are
i L Ul ' than elerical pursuits.
ing what social service means and where | A4apted other th ' pursuits. They
moral aducation will be a matter of doingg

i do not seem to desire 1o spend their leisure
in any profitable way, but prefer ¢3
| waste it in idleness.




